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1843 Published in the same year as the first Christmas card, Charle:
helps to institutionalize the holid i

,1845-1850 The Irish potato famine
and disease and another million emigrate, F—

1846 The Corn Laws—a tax on the import of grain (not just com) into Britain,
but keeping prices artificially high—are repealed . . N R

1849 Bedford College for Women is established, one year after lectures for women at King’s College eyolye into,
appropriately enough, Queen’s College. By the end of the century, there are women’s colleges at both Oxford
and Cambridge.

1850 The official mantle of English poetry finally passes from Romantic to Victorian hands in 1850, when
Tennyson succeeds Wordsworth as Poet Laureate. During that year, Wordsworth’s masterpiece, The Prelude
(page 438), is published posthumously, and Tennyson’s masterpieeey In Memoriam (page 1204), is published
anonymously. ’ : ' .

1851 London hosts the Great Exhibition, a world’s fair of industrial and technological accomplishments. The main
.. exhibit is the exhibition hall itself: the Crystal Palace (page 1058), a glass and metal structure covering 18 acres of Hyde Park.

1853-1856 A% hlbstil‘i_ties between Russia and Turkey escalate, Britain and France declare war on Russia in order to check its westward
advance. The alliés win the Crimean War in 1856, but only after a series of grate military errors.

1856-Elizabéth Barrett Browning’s epic poem Aurora Leigh (page 1155) examines a new subject: the intellectual, moral, and artistic
growth of a woman writer. ¢ v

1857 Indian soldiers ( “sepoys”) in the East India Company’s army rebel against their British officers; the bloody

" rebelljofi*sdon spreads throughout northern India. The British brutally suppress what they call the “Indian
Mutiny,? but they dissolve the East India Company, whick had ruled for over a century, shifting direct control
“of Indiato the British crown. - -
1859 Charles Darwin’s On the Origin of Species by Means of Natural Selection (page 1272) outlines theories of evolu-
tion and natlral selection that threaten Victorian religious beliefs, already assailed by recent geological proofs
“of the‘earth’s agd. Darwin’s book marks a turning point in the conflict between religion and science.

protecting domestic agriculture

1859 John Stiiart Mill’s On Liberty (page 1115) explores the'prdfer relations between society and the individual.
1861 Prince Albert dies. His grief-stricken widow, Queen Victoria, wears black for the remainder of her life. ——
1865 Lewis Carroll ( pseudonym of Charles Dodgson, an Oxford professor of mathematics) writes Alice’s

ng friend Alice Liddell, the model for the book’s heroine.

1867 The Second Reform Act extends voting rights to all male’ householders, enfmnchisi}lg much of the
Lurban working class and doubling the voting population.
1869 M‘@tr_hew Armold’s Culture and Anarchy (page 1595) responds to fears that government by the people
will lead to aparch vocates that all social classes dedicate themselves to pursuing culture, “the
'quectivity ("disi{xterestedness"),
¢ cauty and intellect, Amold seeks to bring “sweetngss and light” to a British
political discourse dominated by self-interest and laissez-faire capitalism.
1870 Thé Elementary Education Act of 1870 establishes a national system of schools for children in
s Englandwand Wales, ages 5 through 12; education becomes.compulsor

1871 Charles Darwin’s The Descent of Man (page 1277) makes explicit wha

’s sake”—divorced from moral or social purpose.
1876 The telephone is invented in Boston by Scottish-born Alexander Graham BAIL b
1876 Victoria is declared Empress of India; by the end of the century her empire includes ‘one-quarter of the
1879 John Henry Newman becomes cardinal of a growing English Catholic Church. His 1864 spiritual
- autobiography, Apologia Pro Vita Sua (page 1306) becomes a classic statement of religious faith in a

secular age.
1882 The Married Woman’s Property Act, extending provisions of an earlier act in 1870, gives a woman

the right to k6ld any forth of property in her own name.

1884 The Third Refokm Act extends voting rights to county householders, enfranchising the rural working cldss.

‘1886 RobertLotis Stevenson’s The Strange Case of Dr Jekyll and Mr Hyde (page 1780) enthralls the public

with its shocking representation of a fatally split pefsonality. ’

1887 Master detective Sherlock Holmey first appears'in the pages of Sir Arthur Conan Doyle’s A Study in

Scarlet, and soon becomes a fixgure in the new mass market for populat short fiction (pagh 1466).

1888 “Jack the Ripper,” as he signéd his notes to the police, savagely murders five prostitites, disembowel-

" ing them with urgical precision’ He is never caught; or even identified, and theories about his identity
» ant motives‘abound to this day.
» 1895 The-Importance of Being Earnest (page 1829) makes Oscar Wilde the most celebrated man in London;

" however, his libel case against the father of his Idver, Lord Alfred Douglas, soon backfires when his pri-

* vate:affairs are made public. Wilde is subsequently prosecuted for committing indecent acts (homosexu-
+ ality) anid sentenced to two years of hard labor. Prison shatters Wilde's health, and he writes onlyone
njore poem, before dying destitute in 1900. ' '

1899 Hostilities in colonial South Africa between the Boers (white Afrikaners) and the British escalate into
war. ‘Britain expects an easy victdry,"but the Boer guerillas mandge to hold their own against the much
lacger-British army. The British build concentration camps for Boer women and children, thousands of
whom die of disease. Like the Crimean War, the Boer War is a military embarrassment for the British,
despite their eventual victory in 1902, — -

1901 Queen Vijctoria dies; Edward Vilfaces the unenviable task of succeediriz not just a beloved monatcH

but also an enduring icon of British culture. —
i Yool

The Victorian Age

e ,.
— O n
3

~ -

1832-1901

L5

&

Never since the beginning of Time was tb,gre,”yhat we, hear ’.or read
of, so intenisely self-conscious a.Society Ou{ s:)vhole ,,relﬂa;tQPS to
lt’he;?_‘lﬁivefsg and to our fellow-man have bécome an. Ingiry, a-

* Doubt? )
—Thomas Carlyle, j 831

*
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Nothing characterizes Vitorian sgtfét;rg so much asfifg,,qﬁe§:t"for “self:::le'fin.i(;lor.l. Th(j
sixty-three years of V,icktoﬁa’s reign Were"markedl.by‘ moIteritous and intimi aftmg sczs
cial chifnges, sgﬁf;l‘fgg‘inygntiop§, prgii’gioug energies; thgwgapfql,hsucgessc;?; o {aven —
produced wild prﬁosperit)y&dfgd unthinkable poverty; humare reﬁgr{nsoan 1 da'giléasnot:e}f
ploitdtion, immense dmbitions and,.cfévastaﬁiil‘g”d'oﬁbts’f Bet\.zve.en 1800 an 185 ht e
population doubled from nine to eighteen mlllign, a‘nd Brltaln became t e richest
country on earth, the first urban industrial society in history. For }slomej it was a
period of great achievement, deep faith, indisputablt.e progress. For others, it was 32
age of destruction,” religious collapse, viciou§ p.roflteerxr}‘g. To all.m'ost faveryc;n: ;f
was apparent that,'as Sir H’e'nry Ho}lahd put it in 1858, “we are living in an ag
iy , ) X
tmmll;j:.v}}iat Matthew’ Arnold called the “multitud'ino’usn?'ss” of British culture
ovérwhelined all effbits to give the era a collective identity 6r a cleaF sense of pul;i
pose. Ddzzled and dazéd by their steamt-powered printing presses, t}.1e1r ralllrv:/ayls( and
telegraphs, journalism‘and junk mail,'Viictorians suffered from both future s ol an1
the informdtion explosion. For the first time &’ nation had ibecome self—qopscxous.yj
moderny péép‘le were sure bnlY of their'differences from previpgs' gegeratton}s},h certain
only that traditidnal ways of life were fast being trgnsfognf:ﬂ into 1(somet 1r'_11_'gh peli
ilotsly unstable and astohishingly new. As the novelist William Mfa epeace Thac
éray noted, “We are of tl}e tirge of‘chi\srglry. ... We are of the age of steam.

.

VICTORIA AND THE VICTORIANS

* »

In an unpredictable, tumultuous era, the stern, staid'figur'e o’f Queejn Vlct(c)lr}a Cfg?f Eo
represent stability'and’continuity. The adjective f‘Vlct(?rlan was fllrst use .1111 o)
celebraté’ the nation’s' mounting pride in‘its iffstitutions and commercia sulc)fess.
That year, the-global predominance off British industry'h.ad. emergeg)l(;nfnt?;tad ly at
the origitial “world’s fair™irf Londén, the “Great Exhibitionof the ) 'orks o n ust'ry
of All Nations,” which Prince Albert,helped organize. Arr'ay'red for the world tohs.ee 13
a vast.“Crystal Palace® of iron and glass, the marvels of British manufaf:ture ac IleV]i

a regal stature of their own and cast their allure upon theymonatchy .in turn. In:the
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Sunlight Soap advertisement:commémorating the 1897 Jubilee of Victoria’s reign:

!

. ~h '
congratulatory rhetoric that syrfounded the event, the conservative, retiring queen

emerged as the .durable symbol of her dynamic, aggressively businesslike realp.
. In succeeding def:aglgs, the official portraits of Queen Victoria, graduallgz aging,
reflected her country’s sense of its own, maturation as a spcié;:y and ‘w)o;I}d power.

B

—. ] _ N Et'ql}g;d by, conflict with her - prime mipisters, the
. . . the.official. portraits of .birth of nine children, and the early death of her
Queen Victoria, eradually Eplo\qed (l}npce ALbe;t,,Victoria’s .once pretty face

Y, ; _ ecame deeply lined and heavily jowled. Repre-

aging, reflected her counery’s SenFed as 3 fajry-tale teenaged queen at-her coro-
sense ofits own niaturation x.nat“c’;);m 18317, ?zhedFi’i?iatﬁd 3, youthful enthusi-
' » Aasm t corresponded ro the optimism of the

kv [} " A '
as a society and world power. earlier 1830s. It seemed a decade of new begi}r}l—

. nings. Settling into the i -
monarch, she offered a ‘domestic imagé to r'ifa?c}% the tl!)éb;'nﬁ?;epfsdﬁftt:ieit;n 2??1111&3
1850s. Reclusive after Albert died in, 1861 ; she eventually toek on the austere role of
Fhe black-satined Empress of India; projecting a world-weary glumness that lent grav-
ity to the imperial heyday of the 1870s. Finally, as the-aged, venerated Widow: of
Windsor, she becape a universal icon, premfpting the nostalgic worldwide speetacles
ofjthe,Golden and Diamond Jubileds in 1887.4nd-1897./When Victoria died in 1901
afteF the longest reigri in English history, a newspaper:wrote: “Few of,us, perhaps havé
realized till now howilarge a part.she had in the life of everyone of us; 1’10w the t’hre d
of her life [bound] the.warp of the nation’s pragress.” ’ )

1
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» During the seven decades of her rule, Victoria’s calm profile, stamped on cur-
rency and displayed in offices and outposts from London to Bombay, presided over
the expansion of Britain into the world’s greatest empire. Economically and politi-
cally, Britannia ruled not only the waves but more than a quarter of the globe’s land-
mass. Among its domains were Canada, Australia, New Zealand, South Africa, the
Indian subcontinent and Ceylon, Malaya, Hong Kong, Singapore, Burma, Jamaica,
Trinidad, British Guiana, Bermuda, the Ba-
hamas, Rhodesia, Kenya, Uganda, and Nigeria.
By the 1890s one out of every four people on  four people on earth was a
earth was a “subject” of Queen Victoria.

Victoria stood not only for England and Em-

By the 1890s one out of every

“subject” of Queen Victoria.

‘pire, but also- for Duty, Family, and, especially,

Propriety. “We have come to regard the Crown as the head of our morality” wrote
the historian Walter Bagehot. As a description of behavior, “Victorian” signifies so-
cial. conduct gdverned by strict rules, formal manners, and rigidly defined gender
roles. Relations between the sexes were hedged about with sexual prudery and an in-
tense concern for maintaining the appearance of propriety in public, whatever the
private facts. But although she was presented as the ultimate role model, Victoria
herself could not escape the contradictions of her era. The most powerful woman on
earth, she denounced “this mad, wicked folly of Women’s Rights.” Her quiet reserve
restored the dignity of the menarchy after the rakish ways of George IV, but she al-
lowed advertisers to trade shamelessly on her image and product endorsements. Her
face was universally known, featured on everything from postage stamps to tea trays,
yet after Albert’s death she lived in seclusion, rarély seeing either her ministers or the
public. An icon of motherhood, she detested pregnancy, childbirth, and babies. As
an emblem of Britain’s greatness, Queen Victoria gave her subjects the public iden-
tity and purpose that privately they—and she, in her diaries—récognized as an unful-
filled ideal.

The Victorians have left us a contradictory picture of themselves. On the one
hand, they were phenomenally energetic, dedicated to the Gospel of Work and dri-
ven by a solemn sense of duty to the Public Good. Popular authors like Dickens and
Trollepe churned out three-volume novels, engaged in numerous philanthropic pro-
jects, devoured twelve-course dinners, took twenty-mile walks, and produced a volu-
minous correspondence. Explorers and missionaries such as Burton, Speke, Stanley,
arid Livingston took enormous risks to map uncharted territory or spread Christianity
“in darkest Africa.” Although an invalid, Florence Nightingale revamped the entire
British military medical and supply system from her bedroom office. All this activity
was sustained by belief in its implicit moral benefit. In matters of character Victori-
ans prized respectability, earnestness, a sense of duty and public service; most would
have regarded an industrious, pious conventionality as the best road not only to ma-
terial recaﬁlpense but to heavenly rewards as, well.

Yet the fabled self-confidence of this overachieving society often rings hollow.
Their literature conveys an uneasy sense.that their obsession with work was in part a
delibérate distraction, as if Victorians were discharging public responsibilities in or-
der to ease nagging doubts about their religious faith, about changing gender roles,
about the moral quandaries of class privilege and imperial rule. Much of the era’s so-
cial conservatism, such as its resistance to women’s rights and to class mobility, may




+r~—

1052 The Victorian Age

be traced to the fear of change. They struggled to dominate the present moment in
order to keep an uncertain future at bay. Few questioned that tremendous advances
were taking place in science, public health, transportation, and the general standard
of living, but each new idea or discovery seemed to have unexpected, distressing
repercussions. 4
The critic J. A. Froude remarked in 1841 that “the very truths which have.come
forth have produced doubts . . . this dazzle has too often ended in darkness.” Discov-
eries iri geology, biology, and textual scholarship shattered belief in the literal truth
of the Bible. The Industrial Revolution shifted powerfrom the landed aristocracy to-
ward an insecure, expanding middle class of businesstnen and professionals, impover-
ishing millions of once rural laborers along the way. Strident, riotous campaigns to
extend voting rights to males of the middle and working classes produced fears of
armed insurrection. Coupled with the agitations for and against trade unions,
women’s equality, socialism, and the separation of church and state, the fitful trans-
formation of Britain’s political and economic structure often teetered.on the brink of
open class warfare. In the national clamor for reform, every sector of-the population
fought for its privileges and feared for its tights. The following. pages introduce the
Victorian.period-by looking at several key issues: the era’s energy and invention, its
doubts about religion and iridustrialism, its far-reaching social reforms, its conflicted
fascination with Empire,-the commercialization and expansion of the reading-public,
and the period’s vigorous self-scrutiny in the mirror of literature.

THE AGE OF ENERGY AND INVENTION

The most salient characteristic of life in this latter portion of the
19th century is its SPEED.

—W. R. Greg, Life at High Pressure, 1875
7

The “newness” of Victorian society—its speed, progress, and triumphant ingenuity—
was epitomized by the coming of the railway. Until the 1830s, the fastest ways to
travel or transport goods were still the most ancient ones, by sail or horse. But on
seeing the first train pass through the Rugby countryside-in 1839, Thomas Arnold
astutely remarked: “Feudality is gone forever.” The earliest passenger railway line
opened in 1830 between Liverpool and Manchester; by 1855, eight thousand miles
of track had been laid. Speeds of fiftymiles per hour were soon routine; the journey

from London to Edinburgh that had taken two weeks in 1800 now took less-than
a day.

Carrying-passengers, freight, newspapers, and mail,
. . . the railways helped create  the railways helped create a national consciousness
by linking once remote parts of the coantry into a
single economy and culture. Netwerks.of informa-
tion, distribution, and services moved news, goods,
country into'a‘single’ economy and people from one end of Britain to the other to
the rhythm of the railway timetable. The acceler-
ating pace of life that railways introduced became
L one of the definingfeatures‘of the age.

a national consciousness by

linking once remote parts of the

and culture.

U
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Robert Howlett, Portrait of Isam-
bard Kingdom Brunel and
Launching Céains of the Great'
Eastern, 1857. Howlett’s’interest in
contemporary subjects, ranging
from steamships and Crimean War
heroes to telescopic views of the
moon, exemplified the belief that
as 2 new medium itself, photogra-
phy was supremely suited to cap-
ture “progress” in all its manifesta-
tions. In his portrait of Brunel, the
audacious engineer who designed
the Great Western Railway and
the world's largest steamship, The
Great Eastern, Howlett evoked
both industriat might and Victo-
rian self-confidence; the man of
genius dominates the chains that
dwarf him.

n

3 b . [ ' t ‘ ]

Moreover, the railway.irrevocably altered the face of the 1andscape.’ Its bndges'i
tunnels, cuttings, crossings, viaducts, and embankments permanent.ly scfarred 2; ru;?
landscape whose fields, hedgerows, and highways were root.ed deep in hlst.ory. bn :1 e
cities, engineers and entrepreneurs carved room-for vast railyards and st'i;lons .ly e-
molishing populous' districts. Discharging commodities and crpwds,» e rau1 ways
transformed town centers everywhere, bolstering local economies jand stimulating
constructiontas-they arrived, but depriving once thriving coaching inns anq forme;
mail routes &f traffic and trade.” Underground trains restructured. the exl.)erlence»o.
travel within the city as well::the world’s first su’bway line op.ened in 1.863 in Londor:ji
a.complete inner London system was operating by 18.84. Flr}ally, fallv'va}y—splonlsore
mass tourism eroded the regional distinctiveness and msularlty.of mdlv%d.ua places.
The inventor of the organized excursion, Thomas Cook, saw his advertising slogan,
“RAILWAYS FOR-THE MILLIONS,” turned into a simple statement of Fact.. i

Optimistic social prophets envisioned all classes reaping the frults‘of the ndus-
triab Revolution. The widespread Victosian' belief in Progress was sustained: by .mam;
factors, including.rising incomes, the greater avail?biiity of goqu, the percepltlon 0
surplus production, and the leading role of Britain in world' affalrs.. Many 1peop e wer?
atved by the sheer size of industrial achievement: the heaviest ships, the ongelslt tun.
nels, the biggest warehouses, the most massive factory outputs ever known, all con-
tributed to a sublimity of scale that staggered the public’s imagination.
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Every decade brought impressive innovations that transformed the rhythms of
everyday life. The first regular Atlantic steamship crossings began in 1838, flouting
the age-old dependence on wind and tide, importing tea from China, cotton from In-
dia or Alabama, beef from Australia, and exporting to world markets finished goods
ranging from Sheffield cutlery and Manchester textiles to Pear’s Soap and the latest
Dickens novel. ,

Equally momentous in its own way was Henry Fox Talbot’s discovery between
1839 and 1841 of how to produce and print a photographic negative. The technology
of his “sun-pictures” revolutionized the entire visual culture and changed the human
relationship to the past. A moment in time could now be “fixed” forever. Thus, more
than a century later, we have photographic records of many subsequent innovations?
the construction of the London sewer system; the laying of the transatlantic cable in
1865, putting London and New York in almost instantaneous contact via telegraph;
the popularity in the 1890s of bicycles, gramophones, electric trams, and the first reg-
ular motion picture shows; and in the year of Victorid’s death, 1901, Marconi’s first
transatlantic wireless radio message.

Capturing the public mood, Disraeli wrote in 1862: “It is a priyilege to live in
this age of rapid and brilliant events. What an etror to consider it a utilitarian age. It
is*one of infinite romance.” For the growing
For the growing middle class .middle class there was an Algddfn—hke sense of

wonderment at the astounding’ abundance of

there was an Aladdin-like sense things: an incredible hodgepodge of inventions,

of wonderment at the astounding gimmicks, and gadgets began to make up the fa-

) miliar paraphernalia‘of modern life, including

abundance of things . . . chain stores, washing and sewing machines,

postage stamps, canned foods, toothpaste, side-

walk newsstands, illustrated magazines and newspapers, typewriters, breakfast cereal,

slide ptojectors, skin creams; diet pills, shampoo, ready-to-wear clothes, sneakers

(called “plimsolls”), and even a cumbersome prototype computer, designed by
Charles Babbage.

Victorian architecture, interior design, and clothing embodied the obsession
with plenitude, presenting a-bewildering variety of prefabricated, highly ornamented
styles. A house might featuré Gothic revival, neoclassical, Egyptian, Moorish, baro-
nial, or Arts-and-Crafts motifs, every inch of its interior covered with wallpapers,
etchings, draperies, carvings, lacework, and knickknacks. Though fashions varied,
men and women were usually as well-upholstered as their furniture, tightly buttoned
from top to toe in sturdy fabrics, their clothes complexly layered on the outside
(men’s waistcoats, jackets, cravats, and watches) and inside (women’s crinolines, pet-
ticoats, bustles, corsets, and drawers).

In a Protestant culture that lihked industriousness with godliness, both capital-
ism and consumerism were fueled by prevailing religious attitudes. For Thomas,Car-
lyle, work itself had a divine sanction: “Produce! Produce!” he wrote in Sartor Resar-
tus: “Were it but the pitifullest infinitesimal fraction of a Product, produce it in
God'’s name!” His compatriots obliged: by 1848 Britain’s output of cotton cloth and
iron was more than half of the world total, and the coal output two-thirds of world
production. At the Great Exhibition of 1851, when Britain was dubbed “the work-
shop of the world,” the display struck the Reverend Charles Kingsley as triumphant

The Victorian Age 1055

evidence of God’s will: “If these forefathers of ours could rise from tbeir graves this
day they would be inclined to see in our hospitals, in our railroads, in the achieve-
ments of our physical science . . . proofs of the kingdom of God . . . vaster than any of
ich they had dreamed.” .
Whlcll.;:ut foyr Karl Marx, laboring to write Das Kapital (1867) at a desk in the British
Museum Reading Room, it was not enough to find God in the material V\:‘Ol’ld. .He
saw that through the hoopla of the marketplace, products had acquired a “mystical
eharacter” and “theological niceties” of their own. Yet Marx did not rega.rd com-
modities as proof of God’s existence; instead, he argued that they functioned as
deities in their own right. An ignored subversive stationed at the heart of the em-
pire, Marx perceived how status-filled objects seemed to take on lives that defined
human social relations, even as they degraded the workers that pI'Odl}CCd them.
Looking around at the wonders of British industry, Marx decided that people had l?e’
come, finally, less important than things. For him, it was the Age of Commodity

Fetishism.

THE AGE OF DOUBT

It was the age of science, new knowledge, searching criticism, fol-
lowed by multiplied doubts and shaken beliefs.

—John Morley

s

Despite their reverence for material accomplishment and the tenets of organized reli-
gion, the Victorians were deeply conflicted in their beliefs and intentions. In retrospect,
the forces that'shook the foundations of Victorian society might be summed up in two
names, Marx and Darwin: though Marx was virtually unknown at the time, his radical
critique of unbridled free enterprise brought to the most acute 1eve_:1 contemporary
analyses of economic injustice and the class system. Darwin’s stgggermg evolutionary
theories implied that biblical accounts of creation could not be literally true. But well
before either had published a word, British thought was in crisis: “The O}:ﬂ has.passed
away,” wrote Carlyle in 1831, “but, alas, the New appears not in its stead.” In his 1851
novel Yeast, Charles Kingsley described how deluged the Victorians felt by challenge:s
to their faith and social order: “The various stereotyped systems . . . received by tradi-
tion [are] breaking up under them like ice in a thaw,” he wrote; “a thou.sand facts ind
notions, which they know not how to classify, [are] pouring in on’ them like a flood.

The Crisis of Faith

In the midst of this tumult, the Victorians were troubled: by Time. On the one hand,
there was not enough of it: the accelerated pace of change kept people too busy to as-
similate the torrent of new ideas and technologies. In the 1880s the essayist F. R. Har-
rison contended that Victorians were experiencing “a life lived so-full . . . that we have
no time to reflect where we have been and whither we intend to go.” (?n the orther
hand, there was too much time: well before Darwin, scientists were sbowmgl that vast
eons of geological and cosmic development had preceded human history, 1t§e1f sud-
denly lengthening due to such discoveries as the Neanderthal skeletons found in 1856.

'
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. i Their sense of worth diminished by both time
- - Victorians felt they had litle clocks and time lines, Victorians let they had
little opportunity for reflection and often took
scant comfort in it. Matthew Arnold complained
of “this strange disease of modern life with its
sick hurry, its divided aims.” Yet this climate-of
anxious uncertainty provoked intense religious fervor, and debates about, church doc-
trine and the proper forms of Christian worship occupied the national consciousness
throughout the century. “This is the.age of experiment,” wrote the historian E. P,
Hoed in 1850, regarding the constant testing of belief, “but the cheerful fact is,-that
almost all men are yearning after a faith.”
The most influential group were the “Evangelicals,” a term which covers not.only
“dissenting” or “nonconformist” Protestant: sects outside the Church of England (such
as Methodists, Presbyterians, Congregationalists, and Baptists), but also the Evangeli-
cal party or “Low Church” faction within the Church of England. Anti-Catholic;
Bible-oriented, concerned with humanitarian issues, and focused on the salvation of
individual souls within a rigid framework of Christian conduct, Evangelicalism dom-
inated the religious and often the social life of working- and middle-class Britons.
Evangelicals practiced self-denial and frugality; they rejected most.fqrms of enter-
tainment as sinful or frivolous, and regarded any but the simplest church service as a
“popish” throwback to Catholicism, which they abhorred on nationalistic as well as
religious grounds. It was Evangelicalism that was largely responsible for the freeing of
slaves in the British colonies in 1833, for the strictness of Victorian morality at
home, and for British missionary zeal abrbad. . '

At the other end of the spectrum, were the Anglo-Catholics of the Tractarian or
Oxford Movement, which flourished in the,1830s,and 1840s. Through an appeal to
early church history, they sought to revitalize the power and spiritual intensity of the
Church of England, insisting on the aythority of the Church hierarchy, and reaffirm-
ing the Church’s traditional position as a grace-granting intermediary. between
Christians and their God., The movement collapsed when its leader, John Henry
Newman, converted to Romap Catholicism in 1845. But the antirational, romantic
spirit of this small group left a substantial legacy in the renewed rityalism of “High
Church” practices. Gothic revival architecture, the burning of altar candles and ip-
cense, the resplendent yestments of the clergy—all thesg were aspects of a‘religious
apprehension of sensuqus beauty and.mysticism that had not been seen jin England
since before the Reformation. This “High Church” aestheticism came into direct and
ongoing conflict with “Low Church” sobriety.

The crisis of religious doubt occasioned by biblical scholarship and scientific dis-
coveries hit Christian belief hatrd. Bt it prompted an array of coping strategies and
new ideas about:the positionrof human beings in the universe that remainesignificant
to this day. Most Victorian authors and infellectuals found a way to reassert religious
ideas. Thuis George Eliot, forinstance, maintainéd-that an Evangelical sense ofiduty
and ethics was essential' as-a social “glue” to prevent the-disintegratiorr of society in
the absence of religious authority. That it was still an era which wanted to believe is
evident from. the huge success.of Tennyson’s In Memoriam (1850), in which the
poet’s.hard-won feligious faith finally triumphs-over science-induced despair. Ex-
tgﬁding evolutionary:theory .to spiritual advantage,. Tennyson *hoped man ‘might

opportunity for reflection and

often took,scant comfort in it.

.
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transcend animality By enic?uraging }}:isbdlvlnc; The crisis of religious dowbt
oul to “Move upward, working out the beast, ‘ S '
And let the ape and tiger die.” Even Darwin’s de-  occasioned by biblical scholarship
fender Thomas.Huxley, who coined the word ;. entific discoveries hit
1 )
‘agnostic,” also celebrated Auguste Comte’s pos- o _ g
tivisnr and “the. Religion of Humanity.” Huxley Christian belief hard.
’ ized re-
oke for many who had renounced organize )
Egiog but not spiritual impulses, when he said that Carlyle’s Sartor Resartus led r}rie tlo
know that a deep sense’ of religion was compatible with the entire absence.of theol-
pgy.” Finally, some artists and writers used Christian icons as an avanF—garslej protest
bgainst the séculat direction of modern life. “The more, materlallst{c science be-
é:omesf’»said the arfist Edward Burfie-Jones, “the more angels shall I paint.

f
3 The Industrial Catastropbe

g . * i 1. .
n pﬁnciple,ithe‘ Victorian crisis of faith should at léast have pleased the UFlllltartan;s,
e creed-of these atheisti¢, rationalist followers of‘.]eremy Bentham was strictly plz?:c—‘
ticalz measure all human endeavor-by,jts ability to produce ‘.‘the greatest haP;;mefss- or
the greatest number.” Sharing a committed, “can do’.’ phll(?sophy pf social re omll,
Utilitarianism and Evangelicalism were the two dominant ideologies sha'pmg early
and mid-Victorian life. But despite the significant changes t.h.ey t?ffected in go;fer;;—
ment and education during the 1820s and 18303, even the Utilitarians ran out of self-
assurance and moral steam in the morass of mid—Victorian.cultura‘l fem}‘ent. y
A few energetic idealists dreamed of leveling age-old inequalities. ' Glo,l"tho 4 an
in the highest!” wrote Swinburne in 1869, “for Man is the master of thlf\gs’. 1f1t e're;
too a form of evolutionary theory was undercutting the cor‘wentlonaluplet%es of socia
discourse. “Love thy neighbor” had no more moral authority for the Sogal Da;wm—
ist” than it-had historical accuracy for the textual scholar. Summed up in the phrase
“survival of the fittest”—coined by the philosopher HerberF*Sper}cer in 1852, seven
years before The Origin of Species appeared—Social Darwinism v1<?wed as dflngerous
any attempt to regulate the supposedly immutable 1a}vs .of society. }Evo utlorlllary
forces decreed that only the fittest should survive in cap}tal1st competition as we a(si
innature. Applied tonations and races as w'eél asl ingiwdualxclis, this theory supporte
iny of England to prosper and rule the world.
the aSpcI)):;:ln]g)jfjitiniZm wasg a brutai> offshoot of the influential econom.ic theory of
laissez-faire capitalism. Drawing on Adam Smith’s T}.te Wealthf of Nations (f1776),
businessmen argued that the unfettered pursuit of sglf—lntc?rest, lnnthe form‘ 3 un;e—
stricted competition in a free market, would be best for soc1e'tyzfl."hls was an idea that
Utilitarians and many Evangelicals rejected in favor of 1eglslat1ve reg’ulatlor}, since
their view-of the imperfections of humanity indicated that ‘one person’s selft—;lnterest
was likely to mean another’s exploitation. The desperate need to prote;:t he ﬁoor
and disadvantaged, and the difficulty Zf doirig 50, w?s cagsle fc;r $IUCh soul-searching,
i those who had made a religion of social reform.
part:gg:l'rclz,rirzzzit the fairness and efficacy of the so§ia.l structure was exacerbatedf
by the unprecedented rate of urbanization."‘Ou'r age is preemment‘ly t.he agfet 1:
gre:«;t cities? declared historian Robert Vaughan.in 1843.. At the beginning of the
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Th . et !
e Crystal Palace, site of the Great Exhibition of 1851, after its re-erection at Sydenham, c. 1855

ninet . i ) iti
in Oefeg:lel zzzzury only onﬁ—ﬁft}ilof the British population lived in cities: by the
ury, more than three-quarters did. Such i ,
crowding into the cities crea i of housing, i oF people
ted hideous problems of i itati
of housing, sanit i
crowdin tie ' le g, sanitation, and dis-
case. X 55 t:fdpl%c;:'(,) hvx}rllg and \}A;od;mg conditions were appalling, parti(’:ularly in
s, When neither housing nor factori
ok L 15405, ies were regulated. Industrial
ys a week, for as many as fourte i
g oo o en or sixteen hours a day, in
» dangerous workshops, then went h : ¥
often shared with other families, si : T bed ofaed rooms'they
milies, six or seven people t
o a bed of rags. Drinki
ter often came from rivers fi ith-i ; o waste, Witk
illed with-industrial polluti
. . ution and human i
out job security, healthcare, o i infh i
» Or pensions, the injured, the sicki, and
the wayside. In manufacturing citi o for survionl oo fell by
. uring cities the competition fo ival i i
tense: the life expectanc i ester n 1641 eccd e
y among working pe i i
e g g people in Manchester in 1841 was about
- I;czl;elgn v1}slxtoFs in particular were struck-with wonder and horror at the conjunc
0 much misery and so much wealth. “From this filthy sewer pure gold flows,”
3 ! :
marveled the French historian Alexis de Toc-
. .k > N
queville: “From this foul drain the greatest
stream of human industty flows out to fertilize

“From this foul drain the greatest

stream of h ;

of ' ?«Lman industry flows Fhe whole world.” Friedrich Engels spent a year
out to fertilize the whole world,”  in Ma.nchester, producing the most detailed and
— Alexis de Tocqueville shocking firsthand account of Victorian indus-

trial life, The Condition of the Workin Class i
) . ‘ - England in 1844. Karl Marx, who li 4 in Eng.

=i:§cc)1 fOrlthu"’ty—four years, worked his observations into his rfamo:ls“;h(:orl; Zcil" ‘l‘?u Erligs
r value.” Under the current system, he said, wretched factory hands would n?ver

S
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receive adequate payment for the wealth they created by transforming raw materials
into precious commodities. Like many people at the time, both liberal and conserva-
tive, Marx expected that violent class warfare was imminent.

.On.average real wages went up and prices went down in Victoria's reign, with per

‘capita income doubling between 1800 and 1860. But the boom-and-bust cycles of free
trade made for unsteady wages, seesaw prices, sudden layoffs, and volatile labor rela-
tions; as Britain made a lurching transition to an industrial and commercial economy.
There were serious depressions or slowdowns almost every decade, but the worst took
place during “the Hungry Forties.” Scarce food, widespread unemployment, and general
despair provoked riots and fears of revolution. The statesman Charles Greville noted in
s diary in 1842, “Theresis an immense and continually increasing population, no ade-
quate demand for labor . . . no confidence, but a universal alarm, disquietude, and dis-
content.” An American observer of the industrial scene named Henry Coleman re-
marked, “Every day that I live I thank Heaven that I am not a poor man with a family
.rrBngland.” When the economy recovered, many fled. Between the years 1850 and
1880, three million emigrants left Britain, two-thirds for the United States.:

THE AGE OF REFORM

The whole meaning of Victorian England is lost if it is thought of
as a country of stuffy complacency and black top-hatted moral prig*
gery. Its frowsty crinolines and dingy hansom cabs, ‘its gas-lit houses
and over-ornate draperies, concealed a pedple engaged in a
tremendously exciting adventure—the daring experiment of fitting
industrial man into a democratic society.

—Historian David Thompson, 1950

Despite crushing problems and the threat of social breakdown, the Victorian period
can justly be called an age of reform. Each of the issues that threatened.to:bring the
country into open conflict or destroy the social fabric was in the course of the century
addressed peacefully through legislation: voting rights were extended, working condi-
tions improved, and women’s rights began to gain ground, without the bloody revolu-
tions or insurrections that struck France in 1838, 1848, and 1870, and Germany in
1848. As fears of revolution receded, the subtler worries of Mill and Arnold, based on
their observation of American democracy, seemed more to the point. How could lib-
erty of thought be preserved in a mass culture dedicated to majority rule? How could
the best ideas elevate, rather than succumb to, the lowest common denominator?

Politics and Class

The key to the century's relatively peaceful
progress was the passage of legislation for politi-
cal and social reform. The start of the Victorian
era is often dated 1832, five years before Victo-
ria’s coronation, because in that year the First
Reform Bill was enacted. It gave representation

The kéy to the century’s
relatively peaceful progress was
the passage of legislation for
political and social reform.
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to the new industrial towns, siich as Manchestér, Birmingham, and Leeds, 4ll cities of
over 100,000 inhabitants that had lacked a single seat in Parliament. It also enlarged
the electorate by about 50 percent, granting the vote to some propertied portions of
the middle class. Still, only one in six adult males ‘could vote; and the aristocracy re-
tained parliamentary control., Agitation for reform continued, especially in 'the
Chartist movement of 18381848, Taking its name from the People’s Charter of
1838, it was'a loese alliance of artisans and factory workers that called. for sweeping
reforms, including universal ‘male suffrage, the secret ballot,-equal electoral districts,
and .annual elections. Chartism was the world’s first independént working-class

movement, its membership swelling into the millions during the depressions of the. _

1840s. The Chartists presented giant petitions, signed by. one to five million people;
to Parliament in 1839, 1842,-and 1848. But each time they were rejected,-and the
movement collapsed after a government show of force effectively defused the demon-
strations accompanying the petition of }848.
5 Theslot.of wotkers was to improve piecemeal, not through the grand political reor-
ganization envisioned by Chartism, .as Parliament® grudgingly passed acts reguldting
food, factories, and the right to unionize. An important breakthrough came with the
repeal of the Corn Laws in 1846. The laws levied tariffs on the importation of foreign
grain; they were sponsored by the landed aristocraly to protect the high price of their
home—growr} grains (called “g:orr}’t in Britain). Therefore, as tbfa poet Thomas Hood
wrote in 1§142‘,,.“I;read was dear and flesh and blood were cheap.” The new urban busi-
ness interests fought the prqtectionist tariffs-in the namg of “Free Trade.” They pre-
ferred a stable, better-fed workforce to one that rioted or starved in times of scarcity,
but they also wapted,‘clieap read to keep their warkers’ wages down.;Later, the Public
Health acts of 1848 and 1869 improved the availability of tea, sugar, and beer. In the
1870s the importation of wheat from the United States and refrigerated meat and fruit
from Australia and New Zealand meant a more varied diet for the working classes, who
could by now also afford the new custom of having large bacon-and-egg breakfasts.
. 1 Begipning in 1833, a crucial series of Factory Acts
o amml series of Factory slowly curtailed the hogrors of incliust'rial labor.
. ‘ ‘The 1833 Act provided for safety inspections of
Acts slowlly curtailed the horrors of machinery, prohibited the employment of chil-
industrial labor . . . . Though c{rer} under nine, and. limited the workweek to
. : . forty-eight hours for children under twelve.
the law'was p oorly enforced; Though the law w§§ pootly enforced, a trend had
begurgf The Ten Hgfurs, f?x(ft of 1847 limited tl}e
T time women and children,could work daily in tex-
tile factorigas, and ensying acts gradually regulated safety and‘wjorking conditions in
other industries. Workers’ political power increased when the Second Reform Bill
(1867) doubled the electorate, including all male urban householders. During this pe-
riod employers also felt increasing pressure from extralegal tfade uniion movements, in-
cluding miners, textile.workers, and. women garment workers. An uncomprehending
middle class (including Dickens and Gaskell) often regarded unionists as anarchists
artd’nftrderers. But trade unions were finally. legalized in 1871, and the first working-
class Members of Parliament were unionist miners elected in 1874 By the 1890s there
were 1.5 million trade union members, many of them part of the growing Socialist
movement, and the foundations of the.modern Labour Party had been laid:

a trend had:blggun

-
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Thus the high hopes of Chartism had in a sense succeeded, many of itls SUEE::::
}\dl darl: efous demands eventually met. As Engels noFed, these ihangescai\ asloas one.
fé'iteg tb,e?middle class who resisted them, as people r;ahzed t:het .v'; ug;;c;en as el
iliti i eratio: .
Smi f reduced hostilities and improved coop : .
Ev eqonor::llsco—(;ined from related reforms that reflected we?llfemng clz?ss bzlalrnefrs 31:(:11
Ev.e Djo[.le) socigal mobility. In 1870 the Education Act initiated nationally unand
mﬁl?a::;lication in England and Wales. In the 1880s, middlt;.l—class Emvegtlgatczz and
i i f ty” in London’s East End, o
ial* he *discovery of poverty :
social‘workers spearheaded t ry e B e o et
ratge of ts that brought better housing, nutrltlf) , ' -
11 . ::)lfr:'fni(:tif)n as a whole benefited from what historian Asa Bn‘ggs ha;f cglit}eio lll:hﬁ
Ic;lieyg"reat political invention in Victorian England”™—a civil service staffe ' g
inations rather than patronage. ' . .
bpeh];rx:hﬁllr;st decades of the century, Britain had becomle a mote ?gm(icr?t‘l;:saﬁdp ;1
; j i f religion, political views, -
isti iety; it enjoyed greater freedom in matters O : .
Eahsususa(ﬁ;?ety than ailyyother country. Overall, the middle class were thi chlelf ger;ei;ai%rz
a;delieneﬁciaries of social change. Qutsiders befor:la 18_;)2, dxey:iec}::r;em ;iytrlzdaxir:;gely he
i itics, whic
ictorian period. Though they never dominated politics, whick : ely an
;2::2::;5 preserve, they set the tone and agenda for the era’s secioeconomic evolu
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- “The Woman Question” !

— ; cto-
Still,-one-group found almost all doors closed against it. T%x?ough:)s:tgfl;?:gog ;c{;y—
tia’s reign, women had few opportunities for higher education o "
mer re;fn ’ scullery maids to governesses, female workers of all. ranks were severely
g(z?g;teg?land prior to thé 1870s married women had no le.gal nghtscie\zlgzt }iﬁ?t::fy
i lled “the Woman Question” was*hotly debated in every 1 ; nly
b the end.. f the century were the first women allowed to vote in local.e ections.
o enc}fo t e::me orrZIy after World War 1. Despite articulate champiorts such ;ﬁ
ﬁm;il:ts&;i?:\e;u' and John Stuart Mill, and the examples of successﬁ;ll wzrl?famr‘s;;) :
a;George Eliot, the Brontés, flore;‘nce(:i Nightmhglastieg,)rzsi 1tllr11eg 1(120\.;:: T}e::ug{l ;\)/ op-
Smen’s rights made slow headway aga . ‘ o
n'enm;cfkv:z)r\;lfer;lzedgthe undeniable literary gchievemem.:s of numerous \gor'ntte:(; \r:'rt};
bro 1 ded this “brain-work” as.a serious aberration that unf}ttfe wo
er&tﬁi?lzzzgél{hee medical establishment backed the. conv?ntional Vllzwbthitl ew‘(jrt::f;
) 4}
;lzre physically and intellectually inferior, a “weake.r sex Sthez:{te::; ‘ O:i:y e under
he, weight of strong passion, serious thought, or vigorou Only i thei
: elh viunted “femininity” did women have an edge, as nurturers of hi
mue

men’s better instincts. ;
v The ideal Victorian woman was supposed to . | ‘
be domestic and pure, selflessly moftx;;aﬁe;l1 by the . The ideal Victorian swoman
fesi han fulfill her.own - - torian woma
desire to serve others rather t ' B . ;
needs. In particular, her duty was to soothe the  as'siupposed to be domestic and

savage beast her husband' might become as he bure, selflessly motivated by the

i j 't le pte-
ht in-the jungle of free tfade. Her ro . o
z(c);:iiedlby Coventry Patmore’s wildly popular desire to serve others rather

poem, The Angel in the House (1854-1862), the * fulfill her own needs.

model woman would provide her family with an

2
4
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uplifting refuge from the moral squalor of the working world. Only a small portion of
the nation’s women could afford to remain at home, but the constant celebration of
home and hearth by politicians, the press, and respected authors made conspicuous
domesticity the expected role for well-born and well-married women. Many upper-
and middle-class women spent their days paying social calls or acquiring “female ac-
complishments” such as needlework, sketching, or flower arranging. Though this
leisure played an important part in generating new literary markets targeted at
women, it provoked devastating satires of time-wasting females by Elizabeth Barrett
Browning, Charles Dickens, and Florence Nightingale, among others. By the 1860s,
with the birth of the department store and modern advertising, leisured women were
also for the first time wooed as consumers and portrayed as smart shoppers.

Though their contribution was minimized, women were in fact heavily involved
in the labor force, making up one-third of all workers, and 90 percent of the nation’s
largest labor category, household servants. For so-called “redundant” women who
could not find husbands or work, the situation was especially grim. Low wages and
unemployment drove tens of thousands of girls and women.into prostitution, which,
due to.the growth of the military and repressive Victorian sexual mores, became one
more “boom industry” whose workers reaped few rewards.

If a woman’s life was economically precarious outside marriage, her existence
was legally terminated within that bond. A woman lost the few civil rights she had as
she became “one body” with her husband. Married women had, at the start of the era,
no legal right to custody of their own children or to own property. The Divorce and
Matrimonial Causes Act of 1857 established a civil divorce court in London, and
subsequent acts created protection against assault, desertion, and cruelty, but only a
wealthy few could afford legal proceedings. The Married Women’s Property Acts of
1870 and 1882, however, gave women the right to possess wages they earned after
marriage, as well as any property they owned before it.

Gradually, with the aid of male allies, women created educational opportunities
for themselves. The first-women’s college opened in London in 1848, and the first
women’s colleges opened at Cambridge in 1869 and atr Oxford in 1879—though
women were not allowed to take Oxbridge degrees. Elizabeth Blackwell,. the first
woman M.D., became an accredited physician both in Britain and the United States
in 1859; by 1895 there were 264 women doctors. In the 1890s, the much parodied
image of the liberated “New Woman” began circulating in the press. By then many
young women were braving a conservative backlash to take new positions in office
work, the civil service, nursing, and teaching. They also enjoyed the social freedom
that accompanied their expanding role in the economy. The novelist Walter Besant
wrote admiringly in 1897 of the “personal independence that is the keynote of the
situation. . . . The girls go off by themselves on their bicycles; they gb about as they
please. . . . For the first time in man’s history it is regarded as a right and.proper thing
to trust a girl as a boy insists on being trusted.”

The uphill battle that feminists faced is conveyed in the cautious motto'of a
national-market periodical for women. Published from 1890 to 1912, Woman mag-
azine declared its mission: “Forward, but not too fast.” Antisuffragists of both sexes
found willing allies among those who regarded women as weak and unworldly, bet-
ter equipped for housekeeping than speechmaking. As the nineteenth century
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Id still have endorsed Dickens’s parodic

, many women and most men wou | arodic

Wfane(ci)f the pyublic woman, Mrs Jellyby in Bleak House: she is so focused onflml‘ssm}r:

Vgwwork in Africa that she cannot see the lamentable state of her family in the
a

very next room.

THE AGE OF EMPIRE

I contend that we are the first race in the world, and the more of
the world we ifhabit, the better it is for the human race.

—Cecil Rhodes

With thé prime meridian conveniently located at 1(3reenwichi3j_us?ths?uthlezztinotf
ictori 11 the world in relation to a British foca \
London, Victorians could measure a . e o
ically. Abroad, as at home, it was an Eng
culturally as well as geographica v P
ildli nly ‘peoples hecame across, for '
to rule whatever childlike or woma came ; eir own good
i i issi f empire was obvious: “to protect the p
For Queen Victoria, the mission o ‘ pro A
ivilization.” The conviction of innate superiority was
tnd advance civilization. 1 erorlty was reinforced by
i i itish business to dominate world markets.
the implacable desire of Britis : markets The vast ste of
Britai i ts and its head start in industrial p
Britain’s naval and- commercial flee start ction
helped the cause, and Britain’s military and commercial m1?h;1 was unSt_xrza:Is;crId:;}m
ian isi bal realities and-hopes of the emergin,
torian advertising reveals the.glo nd-he | g e
i ’ icted their plantations in Ceylon, as wi ,
empires. Tetley’s tea ads depi . o, a5 well as the Ships,
i ) that' secured “the largest sale in .
trains, and turbanried laborers th 52 e world” Pear
¢ isi i ith British expeditionary force ,
Soap advertising campaigns kept up w . ary forces worldvide,
i i i adversaries such as the “Fuzzy-Wu
finding potential customers in temporary : ey Wusties” of
South Africa. One advertiser even ¢ g
the Sudanese wars or the Boers of A ‘ ’
vention by speaking of “Brightest Africa”—because of the continent’s vast market

otential. ' . -
? Yet the empire was hard to assemble and expensive—monetarily and morally—to

intai i in British domin-
maintain. Slavery was abolished in British : y
ions in 1833, but many fortunes still depended on Yet the empire was har -
the cheap production of sugar at West Indian ;) secemble and expensive——
plantations, as well as slave-produced cotton from monetarily and morally—to
the United States. Thus'British implication in tl'le e
slave trade remained a volatile issue. All Bntzlsn maintain.
ides i 8

k sides in the Governor Eyre scandal of 1865, . ‘
zslfensthe acting governor of Jamaica imposed severe martial law to put down.a rebeld

lion by plantation workers. Carlyle, Dickens, and Ruskin csiufpporteccll the executions an

i i rder.
ings, while John Stuart Mill sought to have Eyre Eme or mu .
ﬂoggaisser to h]ome, the perennial “Irish Question’ resurface(% urgently durm%i Fhe
otato famine of 1845-1847. Through the British government’s callousness aln in-
Eptitude a million and a half Irish died of starvation and dhsease chlllgn :q::;ri;l;rgr:
ig is di he Irish engaged in rebellions, )
ber emigrated. In the wake of this disaster, t n ons, up ‘
iti i i “Home Rule” for Ireland. But con
sive political efforts to gain parliamentary .

:fnn;:aut t}?e unity of the Empire, the safety of Protestants in the north of Ireland,
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and the supposed inabilityrof the Irish to govern themselves led Parliament to defeat
all efforts at Irish autonomy during Victoria’s reign. '
The Asian empire captured the poptilar imagination for the first time through
the so-called “Indian Mutiny” of 18571 859, a broad-based rebellion against the East
India Company, the commercial entity that ruled most of India. The gory details of
Indian atrocities, followed by equally bloody and more extensive British reprisals,
filled the press and inflamed the public. 'The ctown now took possession, and hence-
forth British policy was much more guarded, attempting to respect local institutions
and practices. Later, as Rudyard Kipling recotded in his novel Kim ( 1901), India be-

N,

came an important setting for the “Great Game” of espionage to prevent foreign .

destabilization of British interests worldwide.

In the second half of the century, frequent and often bungled conflicts riveted pub-
lic attention. The Crimean War of 1854-1856, in which Britain fought on the side of
Turkey to prevent Russian expansion in the Middle East,.codt 21,000 British lives but
made little change in the European balance of power. “Some one had blunder'd,} as
Tennyson wrote in The Charge of the Light Brigade. The newspapers’ exposure .&fthe
gross mismanagement of thé war effort, however, led to-improved supply systems, med-
ical care, and weapons, and ¢he rebuilding of the armed forces, all of which, served
Britain in ensuing-colonial wars. ‘A veteran of the Crimea, ‘General George Gordon,
rose to fame in 1860, capturing Peking anid protecting far-flung Britons in the Second
Opium War: But in 1884 he and several thousand others ‘were.massacred at Khartoum
in the Sudan after a year's siege by religiously inspired rebels. Governmental dithering
caused the British relief force to arrive two days too late,xOn another front, the Boer
War of 1899-1902 stimulated war mania at home but tamished Britain’s image
throughout the world. In pursuit of freer access to South African gold and diamond
mines, the world’s greatest military power bogged: down in-a guerilla war that ended

only when British forces herded Afrikaner tivilians‘into concentration camps, where
20,000 died. .

cities, the unplanned agglomeration of British colonies involved.such a haphazard
mixture of economic expansion, high-minded sentiment, crass exploitation, political
expedienay, and blatant racism that it apparently had no clear rationale, “We seem,”

o " said Cambridge Historian J. R. Seeley in 1883,

Victorians did not only go to the’  “to-have conquered and peopled half the world
- in.a fit of absence of mind.”

ends of the earth; they saw the Victorians did not only go to the ends of the

world’s abundance come home  earth; they’ saw the world’s abuhdance come

10 thes . home to them. Britain and especially London

—t . becdme a magnet for all manner of people and

i
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THE FORMULA oF BRITISH ConNQuesT
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James, renaded by Frédéric Chopin and Frani Liszt, and ent_ertau(lieF 'ydrich Engels
Jlir:ei:se,isveed possibly-its most searching critique ﬁéj:’; I%rl’ Malr; tir; cofllreltry‘s prosper-
—— ' here in 1847. Not-on
5 d the Communist Manifesto t ' acv: De-
th:éaieltural prestige attracted people, but alsd its tolerar}cel ar;iodzll?a):l; :lzjlngels
o the.wage slavery and. imperialist ideology that he saw on}s; s the le’ast un-
sp:;t'e;forced to admit: “England is urlquestionably the freesF—t a s
was :

- -1
i America not excepted:” '
free—country in the world, Nort-hIA | ‘
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THE AGE OF READING

Even idleness is eager now,—eager for amusement; prone to excur-
sion-trains, art-museums, periodical literature, and exciting novels.

—George Eliot

Publishing was a major industry in the Victorian period. Magazines, newspapers,
novels, poetry, histories, travel narratives, sporting news, scandal sheets, and penny
cyclopedias kept people entertained and informed as never before. A thriving com-
mercial literary culture was built on rising literacy rates, with as many as 97 percent
of both sexes able to read by 1900. The expansion of the reading public went hand-
in-hand with new print technologies, including steam-powered presses, the introduc-
tion of cheaper wood-pulp (instead of rag-based) paper, and, eventually, mechanized
typesetting. Illustrations were widely used, notably in serialized fiction, where they
helped unpracticed readers to follow the story. After 1875 wood engravings gave way
to photogravure, and in the 1880s halftone printing enabled photographs to replace
hand-drawn works as the primary means of visual
British publishing gradually communication. Colored illustrations were

handtinted at first, often by poor women and
transformed itself into a mode'rn children working at home; later chromolithogra-
industry with worldwide phy made colored reproductions of artwork possi-
ble. British publishing gradually transformed
itself into a modern industry with worldwide
distribution and influence. Copies of The Times
circulated in uncharted Africa; illustrations torn from magazines adorned bushmen’s
huts in the Great Karoo.

Readers’ tastes varied according to class, income, and education. The well-edu-
cated but unintellectual upper class formed only a small portion of the Victorian
reading public. As the historian Walter Bagehot noted at the time, “A great part of
the ‘best’ English people keep their minds in a state of decorous dullness.” At the
other end of the social scale, working-class literacy rates were far below the general
standard but increased as working hours diminished, housing improved, and public li-
braries spread. The appetite for cheap literature steadily grew, feeding on a diet of re-
ligious tracts, self-help manuals, reprints of classics, penny newspapers, and the ex-
panding range of sensational entertainment: “penny dreadfuls and shilling shockers,”
serials, bawdy ballads, and police reports of lurid crimes.

It was the burgeoning middle class, however, that formed the largest audience for
new prose and poetry and produced the authors to meet an increasing demand for
books that would edify, instruct, and entertain. This was the golden age of the English
novel, but poetry and serious nonfiction also did a brisk trade, as did “improving” works
on religion, science, philosophy, and economics. But new books, especially fiction,
were still a luxury in the earlier Victorian period. Publishers inflated prices so that read-
ers would rent novels and narrative poems—just as people rent movies today—{rom
commercial circulating libraries, which provided a larger and steadier income than in-
dividual sales. The collaboration between publishers and libraries required authors to
produce “three deckers,” long novels packaged in three separate volumes that thereby

distribution and influence.

i illais, Mariana, 1851. Millais based this paint‘fng on

oo Pla’te oc I?/Imr(i);lnzJ %bhiirfgrz?gxi:ngééf\fﬁle%:immg was accompanied by these hnff; SI,he o:ly
T?“QYSOT}Sf p'oe(rln eal y / He; cometh not,’ she said: / She said, ‘I am aweary, aweary. / I woslld ! at cvlver
said I,I,V,Iy %l(l: i irgt,in is typically Pre-Raphaelite in its use of bright colors, narrative details, antrast
deaCI" Irh opings Thegstained glass windows depict the Annunciation, suggesting an 1rﬁpnc con .
{)Ttwdl::s tEZF{I;:rI;gl;’s fulfillment and Mariana’s frustration. N(;t iﬁery}?n; I\v/v{alsl rpo:zieei f)g; ;d 1;/1 \:rs;::ao

i iti i derisively that had Millais V .
anggs};eiilxl;) rrfggéslezznm:glgcigst};zdi%sikcﬁz jﬁc::flgated one,yit had been to better purpose.” (Copyright ©
workin, 3

Tate Gallery, London/Art Resource, New York. Tate Gallery, London, Great Britain.)




Color Plate 19 Death of a Female Artist. John Williams Warerhouse, The Lady of Shalott, 1888.
Tennyson’s poem The Lady of Shalott inspired many Victorian paintings, including one by Holman
Hunt. Hunt shows the lady imprisoned in her tower; Waterhouse depicts her floating “down the
river’s dim expanse / Like some bold seer ina trance” toward Camelot. The painting shows her
Joosening the boat’s chain and “singing her last song,” as in the poem, but Waterhouse has added
the crucifix and candles. (Copyright © Tate Gallery, London/Art Resource, New York. Tate Gallery,
London, Great Britain.)

Color Plate 20 Late Victorian Languor.  Sir Edward Burne-Jones, Love Among the Ruins, 1894.
The painting’s title is taken from Robert Browning’s poem, but it is not so much an illustration of the
poem as a romantic evocation of its subject. The languid poses and pale faces, sumptuous colors and
flowing drapery, show how the Pre-Raphaelite influence continued late in the century. Unlike narra-
tive paintings (such as Mariana, The Awakening Conscience, and Past and Present, Color Plates 11, 12,
14, and 15), there is no story to be “ead” in the details. As Burne-Jones wrote, “I mean by a picture, 2
beautiful romantic dream of something that never was, never will be—in a better light than any light
that ever shone—in a land that no-one can define or remember, only desire—and the forms divinely

beautiful.” (The National Trust Photo Library.)

—
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tripled rental fees and allowed three readers to peruse a single novel at one time. An
economical alternative was to buy the successive “numbers” of a book as they appeared
in individual, illustrated monthly installments. This form of publication became com-
mon with the trémendous success of Dickens'’s first novel, Pickwick Papers, which came
out in parts in 1836 'and 1837. By the 1860s most novels were serialized in weekly or
monthlj magazines, giving the reader a wealth of additional material for about the
same price.

The serialization of novels had a significant impact on literary form. Most of the
mdjor novelists, including Dickens, Thackeray, Collins, Gaskell, Trollope, and
Eliot, had to organize their work-irito enticing, coherent morsels that kept charac-
ters and story lines clear from*month to month, and left readers eager to buy the
next installment. Authors felt piessure to keep ahead of deadlines, often not know-
ing which turn a story might take. But they also enjoyed the opportunity to stay in
the public eye, to weave(in references “to eurrent events, or to make adjustments
based on sales and reviews. For their part, readers experienced literature as an ongo-
ing part of their lives. They had time to absorb and interpret their reading, and even
to irtfluence the outtome of literary events: throughout his career, Dickens was bad-
gered by readers who wanted to see more of one character, less of another, or pre-
vent the demise of a third.

The close relationship authors shared with their public had its drawbacks: writ-
ers had to censor their content to meet the prim standards of “circulating library
morality.” In keeping with the Evangelical temper of the times, middle-class Victo-
rian recreation centered on the home, where one of the most sacred institutions was
the family reading circle. Usually wives or daughters read aloud to the rest of the
household. Any hint of impropriety, anything that might bring “a blush to the cheek
of the Young Person”—as Dickens warily satirized the trend—was aggressively fer
reted out by publishers and libraries. Even revered poets such as Tennyson and Bar-
rett Browning found themselves edited by squeamish publishers.

A better testimony to the intelligence and
perceptiveness of the Victorian reading public is A testimony to the
the fact that so many of today’s classics were
best-sellers then, including the novels of the
Brontés, Dickens, and George Eliot; the poetry of of. the Victorian reading public
Tennyson, Elizabeth and Robert Browning, and g the fact that so many
Christina Rossetti; and the essays of Carlyle,
Ruskin, and Arnold. These works were addressed
to readers who had an impressive level of literary  best-sellers then. . . .
and general culture, kept up to snuff by the same
magazines and reviews in which the best fiction, poetry, and prose appeared. Edu-
cated Victorians had an insatiable appetite for “serious” literature on religious issues,
socioeconomic theory, scientific developments, and general information of all sorts.
[t.was an era of oytstanding, influential periodicals that combined entertaining writ-
ing with intellectual substance: politically oriented quarterlies such as theé Whig
Edinburgh Review and the Benthamite Westminster Review; more varied monthlies
such as Fraser’s Magazine, where Carlyle’s Sartor Resartus first appeared, and Cornhill,
which published works by Ruskin, Thackeray, Eliot, Trollope, and Hardy; the satiri-
cal weekly Punch, still published today; and Dickens's low-priced weeklies Household

intelligence and perceptiveness

of today’s classics were
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A NOVEL FACT.
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Cartoon from Punch magazine, 1867. )
3

Words and All the Year. Round for a more general readership. As a rule, the public had
faith in the press, regarding it as a forum essential to the progress and management of
democracy: At the same time, as political and cultural power:broadened, the-press
took seriously its new role as creator, shaper, and transmitter of public opinion.
Celebrated authors were* hailed as-heroes; regarded as public property, and re-
spected as sages; they inspired a passionate adulation. Robert Browning first ap-
proached Elizabeth Barrett by writing her a fan letter. The public sought instruction
and giidance from authors, who were alternately 'ﬂéttered and ‘dismayed by the re-
sponsibilities thrust upon them. The critic Walter Houghton points“out that “every
writer had his congregation of devoted or would:be devoted disciples who.read his
work in much the spitit they had once read the Bible.” Robert Browning'lived to see
an international sproliferation ,of Browning Societies, dedicated to expounding his
supposed moral teachings. Hero worship was yet another Victorian invention.

7 . i
THE AGE OF SELF-SCRUTINY

&

Thie energy of Victorian literature is its most striking teait, and self-exploration is its
favorite theme. Victorians produced a staggeringly large body of literature, renowned
forits'variety and pleniitude. Their writing is distinguished by its particuldtity, eccen-
tricity, long-windedness, earnestness, Srnaterness, fantasy, hurhor, experimentation,
and selfsconsciousness. Ass befits a scientific age, most-authors exhibited'#Wwillingness
to experiment with new forms of representation, coupled with.a pencharitifor realism,

L ——"
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# lov&lofcclosely observed detail: Tennyson was famous for his myopic descriptions
of flowdss: Browningvtranseribed tics of speech like a clinical ‘psychologist; Eliot
compared her'scenes to Dutch gente paintings; and Dickens indignantly defended
the a¢curacy of his characterization and the plausibility of his plots. Sustained labor
wasiay important as kéen observation: “lyric” poems ran to hundreds of lines; novels
spannéd d thousand pages, essayists constructed lengthy paragraphs with three or four
g‘énefdus“v'sentenées. One singlé: book, alternately discredited and revered, under-
pinned‘therwhole literary enterprise. The King James Version of the Bible shaped:the
caderices, supplied the imagery, and proposed the structures through which Victori-
ans'dpprehended the universe; knowledge-of it immensely deepens‘one’s appreciation
of the'time. .
. Like the photographic close-ups invented by = A
Julia Margaret Cameron; much Vigtorian litera” * - - much Victorian literature
ture Er'i‘es to get at what Matthew Amold called  tries tb get at what Matthew
¢the.buried life” of individuals struggling for iden- T Coa
tiegrirsa commercial, technocraticsociéty. Ih the Amofd £ atled ithe buried life”
18305“Carlyle was already alluding to “these auto-  of individuals struggling for
Biographical times of ours.™#utobidgraphy rapidly:
assumed new importarice ds a literary form, driven
by the apparent hecessity of each person working - technocratic'society..
but a‘personal approach to the universe and a po- : L
sition withirr the culture. As Matthew Atnold announced in 1853, “the dialogue of the
mirtd with‘itself has commenced.” . :
i Often written under intense emotional pressure; nonfiction prose on social or
aesthietic issues turned into an ar't form as personal as lyric poetry, expressing the writ-
ersYinterior lives as well as their ideas. Yet the'very variety of disguised-or semiatitobi-
ographical' forms (such as the dramatic monologue) suggests that introspection pro-
ducedits own moral perplexities. In a culture that stressed action, production, civic
dury; and family .responsibility, such apparently selfsindulgent self-scrutiny might
well seem unworthy* I sometimes hold it half'a sin / To put'in wotds the grief I feel,”
said Tennyson about the loss of his best friend. Thus the guilty confessional impulse
was forced underground to reemerge almost everywhere"in first-person narratives,
devotional poems;‘travelbgues, novels of religious or emotional crisis, intimate essays,
diamatic lyrics, fictionalized memoirs, and recollections of famous people and places.
afed .

identity in a commercial,

P O

u.' [ 1
Victorian literatur¢ is remarkable in that there were three great literary genres: non-
fittion prose emerged as the artistic equal of poetry and fiction. Topical and influen-
tial in their day, the criticism'and essays of such writers as Carlyle; Mill, Newman,
Ruskin, Parwin, Atnold, Nightingale, Pater, and Wilde achieved classic status by
¢irtue of their distinctive styles ahd force of intellect. In richly varied rhythms they
record thé process-oforiginal minds seeking to understand the relation of individuals
¢ nature and culture.in the new industrial world. Though their works might be-cate-
gorized as religion, politics, aesthetics, or science, all these authors wrote revealingly
ofitheir intellectual development, and all explored thte literary resources of the lan-
guage, from simile and metaphor to-fable arid fantasy. Oscar Wilde atgued for the

The Major Genres

5 A . 1
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prose as a litera ;
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Though nonfiction prose and pdetry flour- . .
ished, the Victorian era is still considered the ~ Though nonfiction prose
great age of British fiction. Novelists strove:to  and poetry flourished, the *
embody the gharacter and gen.ius of .the. Fime. Victorian era is still considered
The novel’s triumphant adaptation of praetically, ’
any material into “realistic” narrative and defail the great age of British fiction.

fueled,an obsession with storytelling that spilled;
over into anecdotal painting, program music, and fictive or autobiographical frames

for essays and histories. The novels themselves generally explored the relation be-
tween individuals and their society through the mechanism of a central love plot,
around which almost any subject could be investigated, including the quest for self-
knowledge, religious crises, industrialism, education, women's-roles, crime and pun-
ishment,.or the definition of gentlemanliness.

Convoluted by later standards, Victorian novels received their most famdus as-
sessment from Henry James, who regarded them as “loose baggy monsters.” The Eng-
lish novel, he said, is “a treasure house of detail, but an indifferent whole.” Shrewd as
the observation was, it averlooks the thematic density that unifies Dickens’s sprawl-
ing threg-deckers; the moral consciousness, that registers every nuance of thought in
George Eliot’s rural panoramas; the intricate narrative structures and ardent self-
questioning that propel the tormented romances of the Brontés. Their novels work
within an established social frame, focusing on the characters’ freedom to act within
fairly narrow moral codes in an unpredictable universe; they deal with questions of

social .responsibility and personal choice, the impulses of passion and the dictates of
conscience. Yet even as they portrayed familiar details of contemporary social life,
novelists challenged the confines of “realist” fiction, experimenting with multiple
perspectives, unreliable narrators, stoties within stories, direct appeals to the reader,

and strange extremes of behavior.

I
¢ .
. ¥

" The Role of Art in Society
“The past for poets, the present for pigs.” This polemical statement by the painter
Samuel. Palmer sums up much of the period’s literary debate. Because Victorian
times seemed so thoroughly to break from: the past, “modern” became a common
but often prejudicial word. Was there anything of lasting artistic value to be found
in ordinary everyday life? Many writers felt there was not; they preferred to in-
dulge instead in what Tennyson called the “passion of the past.” Most poetry
shunned the details of contemporary urhan existence, and even the great nevelists
like Dickens, Eliot, and Thackeray situated much of their work ,in the pre-
Victorian world of their parents. Some of this writing was eseapist, but many au-
thors saw in earlier times 3 more ethically and aesthetically coherent, world- that
could serve as a model for Victorian social reform. The Pre-Raphaelite painters
and their literary allies sought, out medieval models, while Matthew Arnold
returned to the Greco-Roman classics: “They, at any rate, knew what they wanted

+

in art, and we do not.”
But another group vigorously disagreed; they stressed the importance of creating

an up-to-date art that would validate or at least grapple with the uniqueness of Vic-
torians life. In Awrora Leigh Elizabeth Barrett Browning contended that “this, live
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throbbing age” should take precedence over all other topics: “if there’s room fof poets
in this world,” she $aid, “Their sole work is:to represent the age [/ Their age, not
Charlemagne’s? In 1850 the critic F. G. Stephens argued that poets should empha-
size “the poetry. of the things about us; our railways, factories, mines, roaring cities,
steam vessels, and the endless novelties and wonders produced every day.” As the
century wore'on, there was a broadehing «in social*scope: the life’of the ‘wetking
classes became a serious literary topic; and in the 1870s and 1880s“naturalist” writers
probed the‘strictures of everyday life at near-subsistence level. ‘Thomas Hardy wrote
searching studies of rural life;-George Gissing, whose first wife was a prostitute,docu-
mented in harsh detail “the nether world” of backstreet London. - Fas s
Whethert they-favored the past or present as a literary-landscape, whether they
criticized or lauded‘the times they lived in; most Victdrian writers felt at home in
their era. Though they had their own interests, they did not act as alienated dutcasts
but addressed social heeds and responded to the public desire:for instructionand reas-
surdnee. They recognized the force of John Stuart"Mill’s remark: “Whatevér we may
think or affect to think of the present-age, 'we cannot get dbut of it; we 'must suffer
with'its sufferings, and enjoy with its enjoymerits;'we mustshare in its lot.” :
¢ Amid all this energetic literary production, -a substantial portion-of readers de-
manded to know if literature had any value at all. ' Utilitarians regarded art as a,waste
of time and energy, while Evangelicals were suspicious of art’s. appeal‘to the senses
and-emotions-rather than the soul and the tonscience. “All poktry is misrepresenta-
tion” said the founder ofUtilitariariism, Jetemy Bentham, who could not see how
fanciful words might be of service tothumanity. Such was'the'temper of the'timé that
wiiters strove mightily to prove-that audiences could derivé moral and feligious ben-
efitfrom impractital tHings like"circuses'of watetcolors!.Even secularetitics sought t¢
legitimize art’s role in society by conteriding that if religion failed, literature-would
take its place as a guiding light. “Literature is but a branch of Religion,” said Carlyle;
“in our time, it is the only branch that still shows any greenness.” “More and more,”
said Amold, “mankind will, discqver.,\ghapgwe have to turn to poetry to interpret life
for us, to console us, to sustain us.” )
* The great &xpectations most Victorians had fot their literature inevitably pro-
duced reactions against’ stick moral “éarnestness. In the -theater, a huge vatiety of
comedies, melodramas, pantominmes, and thusic-hall skits'amused al] classes; 150,000
people a day went to theaters in Londotr during’ the 1860s. ‘Yet in»comparison-to
other literary forms, little of lasting value remains. THough leading‘authors such as
Browning, Tenryson, and Henry James tried their hand ar writihg for-the:stage, it
wab not until the 1890s, with the sophisticated wit of ®@scar Wilde, the subtlefsocial
inquiry of Arthur Wing Pinero, 'and the provocative “problem plays” of Bernard

Shaw, that British.theater offered more than-light entertainment forthie masses: The |

way for serious drama had been prepared by the wortderfully clever musicals of W. S,
Gilbert-and Arthur Sullivan, which satirized such topics as Aestheticism (Patience,
1881), the House of-Lords (Iolanthe, 1882), and.the struggle for sexual equality
(Pincess Ida, 1884). Victorian social drarha came into its own late in the era, whén it
began directly to explore its own relevance, dissecting social and: theatrical conven-
{ § tipnseven as it questioned whether artt could—6r should—teack anythingat all.

! j ; S&D@ubts aboeut the mission. of art to improve society culminatéd in the Aesthetic
' ol vémbnt of the 1880s and 189Gs, whose writérs soughtto ‘show, in Oscar Wilde's

E
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words, that “there is no such thlilng asa moral l())r c;zlln «_". . there is no such thing
immoral book. Books are well written or badly :

:vnrlitn;en. That is all.” In an éra of .ptacticality; drt. ! *as a moral or an immoral book.
declared its freedom by positing its sheer useless- Books are well written or badly
ness. Wilde argued that it is “chrough Art, and
through Art only, that we,can shield ourselves
from the sordid perils of actual existence.” Thus . ®gcar Wilde
many authots at the end of the Victorian period re- « .
nounced the*values that characterize the age as a.

le. L s N7 . Lo
Whof‘md'y‘iet the' Aesthetes were still quintesséntially Victorian in‘feeling that, as

writers, they had t&"ex‘pose their' inne’r being, w‘h.é:i;he.r'u;})fifjtmg (er sh(;‘;}:rrsla etr(: 21;1:
plblic'gaze. In‘their thoughts and deeds, b.ut especidlly inh their words%v: fers were ex.
pected to Bé#rriess! their a}utpbiqgra}phical 1mpu1§es 0 society’s nee of %V dance and
amusement—or even outrage. I never trave1§w1§'hout my d‘l‘ary,1 one od wilde's char
acters remarks: “One should always have somq‘thmg,sens?tlona t;) rea C;n he adié_
Every geperalization about the Victorians copes with a ready-made Icn OnitrOUS
tion: they were .materialist’ but religious, self-confident but »msec.ur:‘,l monstrous
exploiters who devoted ther;selves 1to hum.anfe refeoslr;rﬁé1 tr};izswte}rlz f(l)\; ia{ o onkel
’ ents about the dssential nature of sex aces, ‘ ‘
E}irg}lll?fztei?n univefse, but they relentlessly Rrobed t}}e’ foundations of theer t:;oitrllg};ﬁ
they demanded a moral literatu:rle and thril(lied;,té)i mllzjlizsdssi?—éﬁigzﬁa fer in al
these inattérs'they'were constantly, concerned wi 1 rules; code! : havior,
i i a complex and often frustrating social order}. Even the a ienated re
f)b,?l{: '11a8c9egsu;:red iriensely. (a favorit'g wg:)r,rc(l) v;lhat p'eoplfa thought and how shock-
ing thei t ansgressions might make them. | e
}‘g.g;slzlﬁirac?isvug;::dt:; aftge:r World War I:l'tﬁe Victorians’ obse‘ssior‘l with, the.nz,agl}r\tg
E‘L‘;ttpned) stlruc;;ures of eyeryday life seemed their only .leg:'acy,.offel;mgdgn easgcl2 ege !
fQ,:;jModérnists, who sought to;declare theirown free-thinking independence. ) u”
Vigtoria was like a great papet-weight,” wrote ) .
H. G. Wells, “that for-half a century satupon g delight to discover
mén's minds, -ahd Wwhen she was removed their : ' ‘h the stff manners and
ide#t§ began to blow abaoit all’over the[ pla(:e. hal?— fafleat anner .
Hﬁi’ardly.” But the end of the Victoridn period is  j 1 . ate conventions of
fow thore than a ‘Century past, 4nd tHZ win{l)s olf
fngé have Dlown many Victorian ‘ideas bac '
jicr%f%r}g:vgi‘ﬁb're and: mqrz readers, delight to dis-  hymorous, dynamic people very
g‘c;y;er beneath the stiff manpers a1.1d elaborate
gowr{yem;iopg of a bygone era an anxious, humor-
ous, dynamic people very much like ourse]wes.
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@7 “For additiottal resources on the Victorians, including an interactive tlrpellne oi Fhe period,
igo to The L'dngman-Anthology of Btitish Literature Web §ite at-www.myliteraturekit.com.
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